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PROGRAMME NOTES

In this piece I have used a melody from the 15th century as my main composit
started improvising with the main theme in my mind and ended up rocking ty%€
and forth, as a lullaby, all though interrupting the 9/8 (3/4) pattern with bars of 1278
create kind of a strange, imprecise feel. For me, the image described in the
singing her newborn baby to sleep, became a sad story, considering tha
having to deliver her baby in a stable. The ending features a solo hu
Mary singing for her baby, trying to bring some comfort to him in the

The original version of this piece was commissioned by the Sw
Svanholm Singers and their conductor Sofia Séderberg in 201
group on 6 December 2019 in Gustav Adolfs kyrka, Helsin An adaptation for
mixed voices was created in 2022 and premiered by the Helingborgs Ka kor and their
conductor Sverker Zadig on 30 November 2022 in S:ta Ma yrka, Hels#igborg, Sweden.

Foy the same

Henrik Dahlgren

TEXT

Lullay, lullow, lully, lullay, bewy, bewy, lully, bewy.
Lully, lullow, lully, lullay. baw, baw, my barne, sleep softly now.

1 saw a sweet and seemly sight, a bliss
That mourning made and mirth of mange.

A maiden mother meek and mild, § dle keep, a liave child,

That softly sleep, she sat and sang.

Traditional

PERFORMANCE NOT

ap between the notes).

c. 4-5 minutes

Helsingborgs Kammarkdr | conducted by Sverker Zadig
30 November 2022 | S:ta Maria Kyrka, Helsingborg, Sweden

www.henrikdahlgren.com




SOPRANO

originally commissioned for male choir by Sofia Soderberg and Svanholm Singers

I SAW A SWEET AND SEEMLY SIGHT

for mixed choir a cappella

The piece should be sung like a lullaby,
very simple, without any dramatic gestures.
It could also be sung a semitone higher.

Calm & gentle, not too slow (.= c. 63)

AHLGREN (2022)
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Emphasize every note
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e solo should preferably be sung by a soprano, but could also be sung by a tenor an octave down. ‘
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female parts from m. 55 should be equal in numbers. ‘




(7] Tl 1 1
TR “F T Tt i —TIe%
N L) ) i)
2
m S , , [P
[Pan WJ
i)
>
_ o
HQ SENERS A
1] a % 1 1
£ |4 jl
g |4
Primi =
= = v
= —_ = —_
\ T S Hy 3 T .m M TN
HH A IU 3 R -3 H
. . ||
TR T e T i el
L1 » ]
g 8
2 4
.m \O)D P ry
=1 m W
g & I : I
g £
o =] il .m
N /H\ ] I
: =]
Lhur Primi [a5]
: . > . > \l
T 8 e S il NI
N /] N9
I 1 1 TN
—
6 ] . 1l |t i
S Trm L) i hIL
" o Lt
2 g o J! :
o 2 X :
@ .5 g Il
@ g " " : |
g : ki _
u Il .|
m w A H Lﬁur Primi
© 7 = :
g < 1 E
= 5 - /3 L.
s O o
m . AB
=y ] L i
p .IUV v Rz
VU#
Rs= Ra= LFF | i v
Fy U] ) Y R NS e ol
E=< E=o Eed 1 ¥ | £33 Al ; -
R HME—H ANV L s v g Lo
H” | | pikd ole] n
< -~ N = .
2N IO o= N . : N
n » .
h . /M 8 o3 u3 < E m
. . 53
wn Q_u < = m g M
M &




’Solo on last reprise only. ‘

(as soft as possible)

. Ote.)

(Humming, or sung "sotto voce" with the mouth slightly g

Emphasize every note
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(G-sharp may be very soft. E could be added for extra stability.)
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